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A Little Bird Told Me... 
(Overheard by our sax-playing 

seagull) 

—The 3rd Annual ‘Thank You to 

our Members’ Jazz BBQ will be 

held on Wednesday, June 24, 2009, 

from 6-10 P.M.,  at the home of Joe 

& Raye Breidenstine.  This is a 

members only event, and will fea-

ture a surprise appearance by a 

special guest.  Mark your calendar 

for a fantastic evening of music, 

food, and lots of fun!  More details 

to follow. 
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Gregory's Restaurant was abuzz Friday night, 
May 15, when trombonist Conrad Herwig 
brought his quartet down the Garden State 
Parkway to Somers Point. The concert was 
basically sold out in advance, and seats were 
hard to find a half hour before show time. 
There were many musicians in the house, in-
cluding some who stopped in after their own 
gigs.  
 
Why was this night so special? Well, for a few 
reasons. Conrad Herwig, a gentle giant of a 
jazzman, has recorded 19 albums as a leader, 
dating back over 20 years, and has a huge 
number of sideman credits with both main-
stream and Latin Jazz groups, including To-
shiko Akiyoshi and Lew Tabackin, Mario Bauzá, 
Jim Hall, Joe Henderson, The Joe Lovano 
Nonet, Mingus Big Band, Eddie Palmieri, and 
Tito Puente, just to name a few. Another rea-
son for the anticipation was Herwig’s recent 
gig this past March, with the all-star group One 
For All, featuring David Hazeltine and Brian 
Lynch, at Jazz @ the Point 2009. Conrad’s spir-
ited solos that night made a big impression on 
many of us. Finally (with apologies to Pete 
Seeger), where have all the modern jazz trom-
bonists gone? I believe it’s been quite a while 
since we’ve seen one in Somers Point. I re-
member Clifford Adams with Charles Fam-

brough’s group at Jazz @ the Point 2007, and 
Will Clark co-leading a group with Tony Day last 
spring, but not many others. It’s a beautiful 
instrument to see and hear live and up close, 
especially when played by a contemporary mas-
ter like Conrad Herwig. 
 
The quartet featured veteran Bill O'Connell on 
Fender Rhodes piano. O'Connell has spent 
three decades backing up artists like Chet 
Baker, Charles Fambrough, Sonny Rollins, 
Mongo Santamaria, and Dave Valentin. He has 
also recorded seven CDs as a leader and won 
awards for composing. The rhythm section also 
included the young and talented Kenny Davis 
on acoustic bass, and Chris Brown on drums. 
This group knew each other well. Bill O'Connell 
plays with Conrad Herwig often, and also plays 
with Kenny Davis in vocalist Carmen Lundy’s 
group. (In fact they played with Lundy at the 
Kennedy Center in Washington, D.C. the next 
day.) Herwig taught Chris Brown in the Rutgers 
University jazz program.                (Cont’d next page) 
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(cont’d from previous page) 

The group opened the concert with a 
unique arrangement of the standard “The 
Night Has a Thousand Eyes,” and followed 
with “Deluge,” a Wayne Shorter composi-
tion. In between each song, Conrad took 
the microphone and clearly announced 
the name of the song and drew on his 
professorial knowledge of the music to 
offer insights into his appreciation for 
each composer. The next song, Charles 
Lloyd’s “Sweet Georgia Bright” was pre-
ceded by one such introduction that gave 
this interesting piece context. For me and 
others, this is worth any price you want to 
charge me to get in! The next song, 
McCoy Tyner’s “Search for Peace” was a 
beautifully-played ballad. The group 
closed the set with an up-tempo Herwig 
original, “Code Blue,” that let everyone 
show off their stuff. 

  
The last set was like a leisurely tour led by 
Conrad Herwig through some of his favor-
ite composers, beginning with two John 
Coltrane pieces, “Syeeda's Song Flute” 
and “Lonnie's Lament.” Hearing these 

songs played on trombone gave them a 
fresh and personal sound. Herwig then 
introduced Dave Brubeck’s “In Your Own 
Sweet Way,” with a touching reminis-
cence of a week spent in residence at The 
Brubeck Institute at the University of the 
Pacific. The group then played “Inútil Pais-
agem (Useless Landscape)” by Antonio 
Carlos Jobim. The night ended when Con-
rad sent us home with a real wild card, 
“Devil May Care,” an old favorite of his by 
Bob Dorough. 

  
So did the night live up to expectations? I 
would say yes and more. Lots of great 
trombone, an intergenerational rhythm 
section that clearly enjoyed playing to-
gether, stories about Dave Brubeck, and 
it’s another example that shows how 
many great musicians there are right here 
in New Jersey. Long live jazz!  

Bill O’Connell 

Upcoming Events 

Local Artists Win International Competition 

Blue Moon Brewery  

4th Annual Summer Jazz Series 

 

May 31 Brenda Bass Quintet 

June 28 Anthony Rubbo Quartet 

July 12 Monkadelphia with Tony Miceli 

Aug 23 Karen Rodriguez Latin Jazz 

 Ensemble 

Sept 20 Al Harrison Quintet 

 

Sundays starting at 8:00 P.M. 

Gregory’s Restaurant 

900 Shore Rd., Somers Point, NJ 

 

Jazz Society Members and high 

school/college students with valid I.D. are 

admitted free.  All others will be charged 

a $5 cover. 

Editors’ note:  the following article is cred-
ited to the San Francisco State University’s 
College of Creative Arts /Generations Jazz 
News , at  http:www.creativearts.sfsu.edu. 

A fiery performance before a packed 
house at the Generations Project “Battle 
of the Combos” at Yoshi’s San Francisco 
on Thursday night, May 7, propelled the 
Ken Fowser/Behn Gillece Quintet to vic-
tory in the second annual Generations 
International Competition for Emerging 
Combos, sponsored by the International 
Center for the Arts (ICA) at San Francisco 
State University. With its competition vic-
tory, the Fowser/Gillece Quintet earned a 
year-long fellowship at SF State, including 
mentoring by the veteran all-stars of the 
Generations Band, including Jimmy Cobb, 
Ray Drummond and Eric Alexander. Men-
tors and young musicians will convene 
several times during the coming year, 
with the Fellowship winners receiving 
invaluable insights on performing and the 
dynamics of band interaction and advice 
about the music industry. 

It was two New York City-based bands 
squaring off, as the Fowser/Gillece group, 
led by tenor saxophonist Ken Fowser and 
vibraphonist Behn Gillece, won the com-

petition over the fine Bruce Harris Quin-
tet. The Fowser/Gillece Quintet’s winning 
performance opened with a sly, ener-
getic blues by the group’s pianist Jeremy 
Manasia, called “Jeremy’s Other Blues.” 
Gillece’s ringing vibes work and Fowser’s 
warm, muscular sound took hold of the 
audience immediately, and Manasia 
stormed the castle with a spry, multi-
faceted solo, springing nimbly among 
cheerful musical ideas. Another highlight 
was “The Hutch,” Gillece’s tribute to 
vibes great Bobby Hutcherson. But while 
the quality of the playing by these three, 
as well as bassist Adam Cote and drum-
mer Jason Brown, was high throughout 
the band’s set, it was the empathetic 
interplay among all five musicians that 
made the performance shine. It’s not 
surprising that this quintet had substan-
tial team chemistry on display. They’ve 
been together long enough to have re-
corded a fine CD, Full View. 

Leading his quintet, trumpeter Bruce 
Harris took the stage for the “Battle for 
the Combos” for a second time. He per-
formed last year in the first ever Genera-
tions Competition finals with the quartet, 
Interplay.                               (cont’d page 6) 
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Some Landmark Traditional Jazz Recordings 

By Dr. Robert Rawlins 

 Let's start at the very beginning (a very 
good place to start!).  On February 26, 
1917, five white musicians from New Or-
leans recorded two numbers for The 
Victor Talking Machine Company, “Livery 
Stable Blues” and “Dixie Jass Band One-
Step,” that became the first jazz re-
cordings ever heard by anyone.  The 
band had actually gone into the studio 
for Columbia a month before, but the 
results were so difficult for the recording 
engineer to capture, and so baffling to 
the company executives, that the record 
was not released.   
 

 The Victor record instantly became a 
major hit, convincing Columbia to re-
verse itself and release the January re-
cording, a record that contained 
“Darktown Strutters Ball” and 
“Indiana.”  The band, which called itself 
the Original Dixieland Jazz Band (initially 
spelled “Jass”), became an instant sensa-
tion.   

  
Between 1917 and 1923, the ODJB re-
corded a total of 53 numbers, many of 
them original compositions, essentially 
establishing the core of the traditional 
jazz repertoire that is still in place to-
day.  I recently asked one of New Or-
leans’ leading musicians how they know 
how to approach a tune—as far as 
breaks, repeats, endings and so forth—
when an arrangement has not been 
worked out in advance.  His reply was, 
“We usually do the ODJB version.” 

  
To be honest, no one claims that the 
ODJB was the best band of its day, or 
even that it is representative of typical 
New Orleans jazz, which had already 
been in existence for some 20 years at 
that point.  But it is certainly jazz, and the 
influence of their recordings is incalcula-
ble.  Within months, jazz bands were 
forming all over the country, and existing 
bands and orchestras attempted to in-
corporate the new jazz sounds into their 
repertoire.  The jazz age had begun. 
  
Of the countless bands inspired by ODJB, 
the New Orleans Rhythm Kings is par-
ticularly significant, again, because of the 

influence it was to have on the future of 
the music.  Consisting primarily of New 
Orleans musicians, the band assembled 
in Chicago in 1922, and had a huge impact 
in its early years.  Bix Beiderbecke, as 
well as many of the young white musi-
cians in Chicago, looked to this band as 
their model.  In contrast to the exclusive 
ensemble playing of the ODJB, NORK 
featured actual solos.  Their recordings 
of 1922-24 provide much insight into the 
birth of Chicago Style Jazz. 

  
Since his arrival in Chicago to join King 
Oliver’s band in 1922, Louis Armstrong 
was a significant player in the jazz 
world.  But the true genius of his early 
style is best captured in the famous Hot 
Five and Hot Seven recordings.  Re-
corded between 1925 and 1928, these 
sides are considered by most critics to be 
among the finest recordings in the his-
tory of jazz.   Fortunately, they were cap-
tured just after the advent of electronic 
recording, and the quality is a dramatic 
improvement over acoustic recordings of 
the early 1920s. 

  
From a musical standpoint, one can’t 
overestimate the lasting impact these 
recordings had on the future of 
jazz.  Without a doubt, Armstrong was 
the leading figure in honing and defining 
the newly invented jazz solo.  His ap-
proach to individual improvisation, as 
well as many of his phrases and figures, 
would lay the foundation for the future 
of jazz, even surviving the bebop revolu-
tion of the 1940s.  In essence, he estab-
lished the rules of the game, and we still 
follow them. 

  
In contrast to Louis Armstrong, whose 
star was on the rise in the late 1920s, 
Jelly Roll Morton found his style and his 
music increasingly out of fashion.  Brash, 
boastful, and self-assured, Jelly Roll had 
been New Orleans’ leading pianist in the 
early years of the century, and once 
claimed that he personally invented jazz 
in the year of 1902.  His off-putting re-
marks and difficult personality alienated 
many music executives, but one golden 
opportunity still awaited Jelly Roll. 

  
In 1926, Jelly Roll obtained a recording 

contract with Victor, the nation’s largest 
record company with the most advanced 
facilities and the biggest operating 
budget.  Assembling the best New Orleans 
musicians he could find, and writing the 
arrangements himself, Jelly Roll recorded a 
series of tracks in 1926 and 1927 that many 
consider the most accurate and authentic 
representation of genuine New Orleans 
jazz ever recorded.    

  
Probably no other individual is more re-
vered by traditional jazz musicians than Bix 
Beiderbecke.  Born in 1903 to a middle-class 
family in Davenport, Iowa, Bix taught him-
self to play the cornet, eventually becom-
ing one of the most innovative and creative 
musicians in Chicago.  Bix died at the age of 
28, of poor health compounded by exces-
sive drinking.  But during his short life, he 
recorded a body of improvised jazz solos 
that stand among the most unique crea-
tions ever produced in the history of jazz.   

  
Although to Bix enthusiasts every note he 
ever recorded is precious and not to be 
missed, it is fair to say that 1927 was a par-
ticularly productive year for Bix.  At this 
time he was with the Jean Goldkette Or-
chestra, and often worked with C-melody 
saxophonist Frankie Trumbauer.  Among 
his classic solos of that period are “Singin’ 
The Blues,” “I’m Comin’ Virginia,” “Way 
Down Yonder in New Orleans,” and 
“Ostrich Walk.”  Bix and Louis Armstrong 
were good friends and respected each 
other’s work immensely.  Their styles pre-
sent a fascinating contrast—Armstrong’s 
hot, dynamic, and exciting—Bix’s cool, 
introspective, and inwardly compelling. 

  
If timing is everything, timing worked out 
pretty well for jazz.  The first great surge 
forward, when jazz moved out of New Or-
leans and across the nation, coincided with 
the rise of recording technology and record 
sales.  More than 100 million discs were 
sold in the United States in 1929, and many 
consider the period from 1926 through 
1929 to be the golden age of jazz re-
cords.  By 1932, annual record sales had 
plunged below 6 million, radio was on the 
rise, and it was clearly the end of an era.   

  
As luck would have it, that era is captured 
on record.  I hope the suggestions con-
tained in this article will be of some help in 
exploring the many recordings that docu-
ment the first stages of jazz in America. 
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In Pictures:  Jazz @ the Point 2009 

Incredible music, a wonderful audience, and fantastic weather—these ingredi-

ents combined to form one heck of a great festival!  SPJS sends BIG THANKS to 

all of the musicians, sponsors, volunteers, attendees, and all others who helped 

make Jazz @ the Point 2009 a huge success! 

Bob Ferguson, Joe Breidenstine, Michael Pedicin, Jr., John Guida, and Harry Himles 
David Hazeltine and Mike DiRubbo 

Dave Stryker 
Brian Lynch and John Weber Tony Day 

Behn Gillece Peter Cobb, Bob Meashey, and Steve Giordano Chris Karlic 
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Charles Birnbaum 
Yotam Silberstein and Joe Magnarelli Phil Palombi 

Vincent Herring 

Essiet Essiet and Obed Calvaire Jim Ridl 

Gina Roché  and Nilson Matta 

Steve Williams 

Jesse Andrus 
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Interplay, in fact, won that first ever Gen-
erations Fellowship. That Harris was hop-
ing to take part in the Generations Fellow-
ship for a second year is testimony to the 
quality of the mentoring Fellowship win-
ners receive. Harris was joined by tenor 
saxophonist Alex Hoffman, pianist Donald 
Vega, bassist David Wong and drummer 
Pete Van Nostrand. They opened with the 
standard “Everything Happens to Me,” 
taken at a crowd-pleasing swagger, with 
Harris’ opening solo showing off the 
band’s affinity for jazz’s late-night, back-of
-town roots. Hoffman’s free-flowing and 
joyful solo on the band original “Break 
City” was another highlight.  

But these two young ensembles weren’t 
the only exciting talent on display during 
this extraordinary night of jazz. The Gen-
erations Band, featuring drummer Jimmy 
Cobb, tenor saxophonist Eric Alexander, 
alto saxophonist Andrew Speight, trum-
peter Jeremy Pelt (sitting in for regular 
band member Terrell Stafford), pianist 
David Hazeltine and bassist Ray Drum-
mond opened the evening’s action. This 
group of jazz stars was brought together 
two years ago to serve as performing am-
bassadors for the Generation project and 
as mentors for the competition winners, 
and they have since coalesced into a dy-
namic performing ensemble. The thrilled 
the Yoshi’s audience with an extended 
version of “So What,” from the famed 
Miles Davis album, Kind of Blue, on which 
Cobb himself played drums. At the Yoshi’s 
concert, Cobb’s blistering drum solo high-
lighted the number, a bravado perform-
ance by a great jazz legend. 

The Generation Band had the Yoshi's 
stage to themselves the previous evening, 
Wednesday, May 6, offering two blister-
ing sets of straight-ahead jazz to a highly 
appreciate crowd of jazz lovers.  

The Generations International Competi-
tion and Fellowship for Emerging Jazz 
Combos is the brainchild of SF State 
School of Music and Dance faculty mem-
ber Andrew Speight. and Jeffrey Bab-
cock,, executive director of the ICA. 

“The group sound is the real soul of jazz,” 
Speight says, “The bands of musicians like 
Miles Davis, Cannonball Adderley and Art 

Blakey advanced the music through the 
ensemble sounds they created. And infor-
mation was passed down through com-
munities, in jam sessions, through oral 
history and within the groups themselves. 
The Generations project is about re-
focusing on the ensemble, and getting 
back to mentorship-based education. Hav-
ing Jimmy Cobb and Ray Drummond in-
volved is invaluable. These are musicians 
who were right there in the trenches 
when the basic concepts of this music 
were being worked out. They have first-
hand knowledge of history nobody else 
has access to.” 

As they had the year before, this past fall, 
the ICA sent word of the competition to 
more than 250 university jazz programs 
around the world and advertised the com-
petition in major jazz publications. The 
competition guidelines called for groups 
of four to seven instrumentalists with a 
mean age under thirty, with all members 
holding at least a Bachelors degree or 
equivalent training. Each group was asked 
to record three songs from among a short 
list of medium tempo blues and jazz stan-
dards like Thelonious Monk’s “Straight No 
Chaser” and John Coltrane’s “Moment’s 
Notice.” The Generations Band members 
then judged the recorded entries, listen-
ing for bands with the best ensemble in-
terplay, tightest grooves and most imagi-
native voicings. In the end, it was the 
Fowser/Gillece Quintet and the Bruce Har-

ris Quintet making the trip to San Fran-
cisco. 

The two bands were in the San Francisco 
Bay Area for the better part of a week, 
receiving advice from the Generations 
mentors, taking part in educational work-
shops and going out to the jazz clubs of 
San Francisco to take part in local jam ses-
sions. 

“It was truly an honor to be able to work 
with the mentor musicians for a week,” 
Ken Fowser said. “Just being in the pres-
ence of such master musicians is truly in-
spiring. We learned a lot, not only by listen-
ing to the mentors play and hearing their 
musical advice, but also by getting a 
chance to know them on a personal level. It 
will be a privilege to continue working with 
them over the coming year.” 

This past year, the first for the Generations 
Project, was a busy time, indeed. The Gen-
erations Band and Interplay, the first fel-
lowship winner, convened several times 
during the year, as Interplay received in-
valuable mentoring on musicianship and 
life in the music industry. In addition the 
Generations Band produced its debut CD, 
the well received Tough Guys, and Genera-
tions Jazzworks, a multi-faceted instruc-
tional DVD. The band is currently putting 
the finishing touches on a brand new CD, 
which is due in early summer 2009. Inter-
play recorded a CD of their own, Ask Ques-
tions, also due for release this summer. 

Ken Fowser, Adam Cote, and Pete Zimmer 
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The Gift of Independence 

By Jim Ridl, Special Guest Columnist 

In my eighteenth year, when I left home 
for college, my parents gave me the gift 
of independence. This was the most pro-
found act of love they ever showed me.  I 
didn’t know it at the time but in the years 
since, I realize how their act of selfless-
ness in “letting me go” enabled me to 
become my own person, and step into the 
vast and unknown world of music.  The 
simple phrase, “Yes, you can go” must 
have been difficult for them.  I was the 
youngest of 5 children, and my leaving 
would empty the nest.  But, they believed 
in me, heard my talent, and granted the 
means to find my own voice in music and 
in life. 

My parents were not musicians, but they 
loved music, and wanted to share it with 
their children.  They saw the value of mu-
sic to young minds.  Not necessarily in an 
intellectual, academic or career sense; 
they simply enjoyed listening and dancing 
to music, and thought that we would en-
joy it too.  They had the foresight for all of 
us to take piano lessons and see what 
would happen.  

Mom and Dad nurtured my talent with 

fundamental lessons in grade school, and 
in my teen years with wonderful classical 
and jazz teachers.  I developed musical 
wings that, when I left home, allowed me 
to fly on my own.  It’s important to note 
that the machinations of a career in music 
were mostly unknown to them and to me, 
but they knew the benefits of education 
and it was essential I continue learning 
beyond my home town. 

Nearly 32 years later, I sustain a fruitful 
and independent life.  I have played 
around the globe and have had a wealth 
of experiences, and yet the world of mu-
sic remains as vast and unknown as it did 
when I was in my youth - I love the mys-
tery!  The growing never stops, and the 
playing keeps one forever young! 

I’ve learned a few things in this journey:  
Music begins in the home and is imparted 
by the parent to the child.  Music requires 
nothing less than ears and nothing more 
than introduction.  Whether we receive 
our music at a live performance or from 
an iPod, audiences and performing artists 
are forever entwined.  Our connection to 
each other is our musical DNA - it will 
evolve and prevail in our life system. 

Music is everywhere, jazz is everywhere.  I 
was raised on a farm in rural North Dakota, 
and yes, it reached me there.  Now, with a 
click on the computer, a kid can watch a 
performance of John Coltrane or Miles 
Davis.  Any style can be heard and seen 
because of this technology.  There are no 
excuses for children not being introduced 
to music. 

I remain in constant gratitude to my par-
ents for their gift of independence. Poet 
Christopher Logue relates all of this in his 
simple, direct, and elegant poem: 

  

Come to the edge. 

We might fall. 

Come to the edge. 

It’s too high! 

COME TO THE EDGE! 

And they came, 

And he pushed, 

And they flew. 

 

Editors’ note:  Jim Ridl is a jazz pianist, com-
poser, arranger and teacher in the New York 
City area. He performs internationally and 
nationally with the Jim Ridl Trio and Quintet, 
vocalist JD Walter, guitarist Ximo Tebar, 
trombonist Scott Reeves, trumpeter and 
vocalist Nate Birkey, violinist Diane Monroe, 
the Dave Liebman Big Band, and the Antfarm 

Quartet. 

Jeff Morrison Swings Into Somers Point 

The cool winds from Chicago that blew 
change into Washington, D.C. last fall 
blew the classy tenor sax-stylings of Jeff 
Morrison into Somers Point for a special 
CD release concert April 26. Jeff, a Somers 
Point Jazz Society Member Artist, put 
together a talented quintet that included 
Joe Breidenstine on trumpet, Steve Einer-
son on piano, Chris Haney on bass, and 
Pete Zimmer on drums. Morrison’s new 
C D ,  c a l l e d  “ S e p t e m b e r  S e s -
sions” (because the songs were recorded 
in September 2007 and September 2008), 
is his third CD. We last got to see Jeff per-
form during Jazz @ the Point 2008. 
 
Morrison, originally from Phoenix, AZ, has 
been living and working in Chicago for 
nearly a decade now. Chicago has a long 
history of big-toned sax players such as 
Gene Ammons, Johnny Griffin, Eddie Har-

ris, and Von Freeman (as well as being the 
current home base for my man Richie 
Cole). The jazz community is still very ac-
tive there, and it is just a short drive from 
the thriving Milwaukee jazz scene. Joe 
Breidenstine is our own local hero, and 
member of The Magnificent Seven (who 
wowed us at the most recent Jazz @ the 
Point). Steve Einerson, currently in New 
York City by way of Milwaukee, plays on 
the first seven songs on “September Ses-
sions.” Chris Haney is a busy New York 
City bassist. Pete Zimmer, originally from 
Waukesha, WI, and currently living in 
Queens, NY, was recently featured with 
the Ken Fowser/Behn Gillece Quartet at 
Jazz @ the Point 2009. Pete has recorded 
four CDs as a leader. Collectively, the 
group had a big-city feel and an old-school 
appearance. The dark suits and dark shirts 
were backed up by confident jazz chops 

and relentless swing.        (cont’d page 8) 

By Jim Bonar 

Jeff Morrison 
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(cont’d from prev page) 

Both sets mixed songs from the new CD 
with lesser-known compositions from 
some of the great composers from the 
hard bop era. The group opened up the 
night with a mid-tempo Benny Golson 
Philly classic “Whisper Not.” Next up was 
a burning version of “Old Devil 
Moon” (from the new CD) that often 
went back and forth from Latin jazz to 
high octane swing, driven by the cymbal 
work of Pete Zimmer, who also played a 
long, wild solo. After the song was over, 
Morrison somehow caught his breath and 
admiringly called out “and Pete Zimmer 
on cymbals”! Laughter rippled around 
through the excited audience. Next, Jeff 
featured Steve Einerson on Cedar 
Walton’s “Holy Land” and Joe Breiden-
stine’s pensive solo on “You’ve Changed.” 
Then, as a quartet with the trumpet laying 
out, it was back to the new CD for a sel-
dom-heard Thelonious Monk composition 
called “Work”. Morrison’s full quintet 
closed the first set with “Strollin’,” an 
irresistible toe-tapper by Horace Silver. 
 
As good as the first set was, I thought the 
band really put it all together for the last 
set. Steve Einerson’s funky piano kicked 
things off with a Herbie Hancock song I 
believe was announced as “Driftin’.” This 
was followed by a seldom-played compo-
sition by the underrated Kenny Dorham 
called “Pedro’s Time.” Dexter Gordon’s 

mid ‘60’s composition “Hanky Panky” 
followed. Several summers ago, from the 
stage on the Atlantic City Boardwalk, the 
great drummer and band leader Chico 
Hamilton told the audience that he felt 
obligated to include at least one Duke 
Ellington song in every concert. Jeff Morri-
son, in the spirit of Chicago Cub and Hall 
of Famer Ernie Banks, declared, “Let’s 
play two!” The room got quiet and band 
layed out for a gorgeous medley com-
prised of Steve Einerson’s solo piano ren-
dition of  Ellington’s “Single Petal of a 
Rose” followed by Jeff Morrison’s muscu-
lar a cappella version of Billy Strayhorn’s 
(a la Johnny Hodges) “Passion Flower.” 
You could have heard a pin drop, as they 
say. “Passion Flower” is one of the high 
points of the “September Sessions” CD. 

To hear it played by Morrison on tenor 
sax gives it an entirely different feel than 
the classic Hodges version on alto or the 
more recent version by Grover Washing-
ton on soprano sax. Next up was a 
groovy blues by Jackie McLean called 
“Yams.”  The group ended the night with 
a rousing version of “This Could Be the 
Start of Something Big”, also from the 
new CD.  
 
Jeff Morrison and Joe Breidenstine 
brought the quintet to Chris's Jazz Café 
in Philadelphia the next night. Let’s hope 
“This Could Be the Start of Something 
Big” is a prophecy that comes true when 
Jeff Morrison’s “September Sessions” 
CD hits the street. 

Steve Einerson, Jeff Morrison, Chris Haney, and Pete Zimmer 

Thank You, Don & Charlie! 

On April 22, 2009, the Somers Point Jazz Soci-

ety’s Board of Directors honored founding 

member, Don Underwood, and long-time 

Board member, Charles Logeman, who have  

retired after many years of service. 

In addition to being a founder of the Society, 

Don served for several years as our Vice Presi-

dent, and also as Artistic Director.   

Everyone enjoyed a wonderful dinner at the 

Inlet Restaurant, and were treated to the 

great sounds of George Mesterhazy, 2008 

Jazz Master Johnny Andrews, and Tim Lekan.   

We wish to thank Don and Charlie for their 

invaluable contributions to our endeavors, 

and wish them all the best !   

We will miss you!!! Don Underwood 

Jazz Birthdays 
April: 

2 Larry Coryell, guitar (1943) 

3 Jimmy McGriff, organ (1936 

30 Percy Heath, bass (1923) 

May: 

1 Shirley Horn, vocalist, piano (1934) 

17 Jackie McLean, alto sax (1932) 

31 Louis Hayes, drums (1937) 

June: 

6 Grant Green, guitar (1931) 

8 Bill Watrous, trombone (1939) 

12    Chick Corea, piano (1941)   


