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A Little Bird Told Me... 
(Overheard by our sax-playing 

seagull) 

Save the dates. Education series 
sponsored by Somers Point Jazz 
Society and Ocean City Free Pub-
lic Library: 

Sunday March 20th, 2011 at 3pm 
The Paul Jost Quartet (featuring 
Frank Strauss, Tim Lekan and 
Bob Shomo), along with special 
guest artist Michael Pedicin, will 
perform a collection of Richard 
Rodgers' compositions.  

Sunday March 27, 2011 at 3pm 
Edgardo Cintron -- The Latin Side 
of Jazz.  

Sunday April 3, 2011 at 3pm 
The Jon Pruitt Quartet featuring 
Gina Roché --An exploration of 
Brazilian music, rhythms and 
harmonies, and their interpreta-
tion through jazz music. 
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Everybody Come On Out! 

“When lonely feelings chill the meadows of 
your mind,  
Just think if winter comes, can spring be far 
behind?  
Beneath the deepest snows, the secret of a 
rose  
Is merely that it knows you must believe in 
spring!” 

(Alan Bergman/Marilyn Bergman/Jacques 
Demy/Michel Legrand) 

 
So sang Tony Bennett, accompanied only by 
the great pianist Bill Evans to close the album 
Together Again. Each year winter seems longer 
and scarier. And each spring sweeter. In this 
newsletter, the focus is on Cape Bank Jazz @ 
the Point 2011. What a great way to celebrate 
spring’s imminent arrival. Get out of the house 
and come down and join us for great jazz, 
great food, and fellowship with a great bunch 
of people. 

Inside this issue is the complete festival lineup. 
Also make sure you read the profile of Michael 
Pedicin, Jr., followed by an interview about 
jazz recordings that are meaningful to him. He 
is appearing at the festival with The Brubeck 
Project, so it is a good time to get to know him 
and the many things he’s doing recently. For 
the Sittin’ In column, the fabulous jazz singer 
Joanna Pascale wrote a beautiful and very 
personal column for us. Read it and find out 
why she is motivated to reach down deep and 
make every live performance count. Joanna 
will be closing the festival Sunday afternoon, 
accompanied by her wonderful working quar-
tet, jazz tenor sax star Larry McKenna, and the 
Ed Vezinho/Jim Ward Big Band!  

We are encouraging everyone receiving this 
newsletter to come and be part of what looks 
to be a very special festival this year. What is 
striking about the festival lineup is that every 
single group has a number of extremely  

talented musicians who lead their own groups 
and appear regularly in New York and Philly. 
Each of these artists represent the best jazz has 
to offer. Combined together over three nights 
and Sunday afternoon are a collection of su-
perb jazz artists it would take months of inten-
sive (and expensive) club hopping to catch. 

Last but not least, you will have the chance to 
come out and be part of a jazz community and 
jazz people are a beautiful people. Whether you 
are curious about jazz, a casual jazz fan, a com-
mitted jazz aficionado, or an obsessive jazz 
junkie, you will enjoy yourself here, so come on 
out. 

March 5, 2011 (8:30–11 PM at Gregory’s Res-
taurant) 
Franny Smith and the Atlantic City Jazz 
Band  

April 10, 2011 (1 – 4 PM at Sandi Pointe 
Coastal Bistro ) 

4th Annual Jazz Master Award Reception 
to honor 2011 Jazz Master Award Recipient 
Joe Mancini, followed by Winter Jazz Se-
ries performance by the David O'Rourke 
Trio 

The Negra Modelo Winter 
Jazz Series 

Jazz Birthdays 

February: 

20 Nancy Wilson, singer (1937) 

27 Dexter Gordon, tenor saxophone 

(1923) 

March: 

2 Marian McPartland, piano (1918) 

11 Bobby McFerrin, singer (1950) 

23 Jeff Morrison, tenor saxophone 

(1968)  
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http://www.allaboutjazz.com/php/musician.php?id=17570
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The Somers Point Jazz Society is proud to announce the lineup for Cape Bank Jazz @ the Point 2011. The festival takes place Thurs-

day, March 10th, through Sunday, March 13th, and features ten great jazz groups at various venues in Somers Point, New Jersey. A 

weekend ticket, purchased before March 10th, is only $50. For complete ticket information and advance ticket purchases, please visit 

www.spjazz.org, and click on the link for Ticket/Membership Purchases. For additional information call 609-927-6677. 

Thursday, March 10, 2011 
 

Edgardo Cintron and the Cintron Band  7 – 10 PM at Mission Point Church 900 W. New York Ave. 

Edgardo Cintron - timbales, Noel Cintron - bongos, Papo Budo - congas, David Colon - piano, Tony Perez - bass & vocal, Lia Montalvo - 
vocal, Don Collins - trombone, Bill Santos Murray - tenor saxophone, Bob Ferguson - trumpet  
 

Known for his tasteful musicianship, affable personality and generous spirit, percussionist Edgardo Cintron was born on August 28th, 
1958 in Fort Riley, Kansas. His musical influences include his father, Pablo, who played guitar in the U.S. military band, as well as Char-
lie Parker, Stevie Wonder, Carlos Santana and Tito Puente. By the age of five, Edgardo was studying French horn and guitar, and later, 
percussion, all under his father’s direction. The elder Cintron formed his own band, Los Tropicales, and by age twelve, Edgardo was 
playing percussion in the band. Since the formation of his own twelve-piece band, the Tiempo Noventa Orchestra, in 1988, Edgardo 
has enjoyed successful performances at numerous jazz festivals, and released several well-received recordings, including Musica Cali-
ente (Naxos), Spanish Eyes and Straight No Chaser. Edgardo’s current ensemble, “Cintron” has been described as “…a powerhouse 
East Coast band…reminiscent of the super brass groups of the early seventies…Cintrón blends a tasty and firm Latin percussion sec-
tion with a screaming and powerful big band brass section, topped off with the smooth bilingual vocals of Rocco DePersia.”  
 

Will Clark Quartet 8:30 – 11:30 PM at Gregory’s Restaurant 900 Shore Rd. 

Will Clark - trombone, Kyle Kohler- organ, Matt Smith - guitar, Tony Day - drums  
  
Will Clark began playing the trombone at age 13, in his junior high band. After graduating from high school, Will spent ten years in 
Washington state, playing with the Air Force Band. He left the military and moved to Denver, Colorado, where he lived for nine years, 
performing with many fine musicians, including jazz greats Dizzy Gillespie, Richie Cole, and Wynton Marsalis. In 1994 Will moved to 
New York City and began a ten year stint performing and traveling the world with the legendary Skatalites - one of the originators of 
ska and reggae music. Jazz has always been Will's first love, and he has been inspired and influenced by some of the finest trombon-
ists in jazz, including J.J. Johnson and Curtis Fuller. For his performance at Cape Bank Jazz @ the Point 2011, Will's song selection will 
emphasize jazz standards and the blues.  
 

Friday, March 11, 2011 

 

Michael Pedicin Quartet/ The Brubeck Project Sets at 8 PM and 10 PM at Sandi Pointe Coastal Bistro 908 Shore Rd.  

Michael Pedicin - tenor saxophone, Dean Schneider - piano, Michael Moore - bass, Randy Jones - drums 
 
 As a tenor saxophonist, Michael Pedicin has a sound that is entirely his own, evolved through the grand tradition, and as organic and 
visceral as the horn can produce. His long and successful career includes eight CDs as a leader, and teaching positions at Temple Uni-
versity, University of the Arts, and currently Richard Stockton College of New Jersey. He has performed and toured with many jazz 
greats including Pat Martino, Stanley Clarke, Maynard Ferguson, Terence Blanchard and Dave Brubeck. The Brubeck Project is a mani-
festation of Pedicin’s great musical vision, and features two longtime members of Mr. Brubeck’s current group, bassist Michael 
Moore and drummer Randy Jones, as well as the brilliant pianist Dean Schneider. The quartet pays homage to the music of Dave 
Brubeck with provocatively innovative interpretations of many classic Brubeck compositions, including In Your Own Sweet Way, The 
Duke, Blue Rondo a la Turk and Take Five. "It is a privilege for us to play and honor Dave's music...Randy Jones, Michael Moore, Dean 
Schneider and I are excited to carry his legacy forward." - Michael Pedicin. 

 
 

 
 

Lineup for Cape Bank Jazz @ the Point 2011 

              Continued next page 

http://www.edgardocintronazucaband.com/
http://www.michaelpedicin.com/
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Friday, March 11, 2011 (continued) 

Joe Magnarelli Quartet Sets at 8 PM and 10 PM at Gregory’s Restaurant 900 Shore Rd. 

Joe Magnarelli - trumpet, Ralph Bowen - tenor saxophone, Akiko Tsuruga - organ, Rudy Petschauer - drums 
Syracuse native Joe Magnarelli has been a stalwart sideman and band member for some of the greatest jazz artists and groups in the 
world, ever since his move to New York City in 1986. These experiences have made him one of the outstanding interpreters of mod-
ern be-bop, as exhibited by his recent and highly regarded recording, Persistence (Reservoir). Downbeat’s Chris Robinson says “The 
album's high level of playing and twists and turns keep it fresh, interesting and make it more than another generic bebop record."  

A recent review of Magnarelli’s performance at Dizzy’s Club Cocoa-Cola had high praise for the group- “an exotically electric sound…
scintillating trumpet solos…the music was propulsive.” 

The 25 year veteran trumpeter of the Manhattan jazz scene brings his hard-bop interpretations to Cape Bank Jazz @ the Point 2011, 
with a group that features some of the finest musicians on the New York scene. 

 
 

Orrin Evans Quartet Sets at 9:30 PM and 11:30 PM at Sandi Pointe Coastal Bistro -upstairs 908 Shore Rd. 

Orrin Evans - piano, Stafford Hunter-trombone, Curtis Lundy-bass, Donald Edwards - drums  
 
The NY Times describes Orrin Evans as “a poised artist with an impressive template of ideas at his command”. This Philly original was 
nurtured in a household filled with everything from the melodies of Puccini to the pulsating rhythms of Basie and Ellington. Formally 
educated at Philadelphia’s Settlement School of Music, Evans went on to the Mason Gross School of Arts at Rutgers University. In 
1995 Evans joined Bobby Watson’s band, Horizon, an experience which led to performances and recording sessions with many jazz 
greats, including Wallace Roney, the Charles Mingus Band and Stefon Harris. With Philadelphia as his home, Orrin has become a true 
renaissance man of jazz. He is a composer, bandleader, sought-after sideman, educator, and a record producer with his own label 
(Imani Records). For Orrin Evans, however, the greatest joy is playing with his own band. His debut performance at Cape Bank Jazz @ 
the Point is not to be missed.  

 

Saturday, March 12, 2011 
 
Ignacio Berroa Quartet Sets at 8 PM and 10 PM at Sandi Pointe Coastal Bistro 908 Shore Rd. 

Ignacio Berroa - drums, Jaleel Shaw - alto sax, Robert Rodriguez - piano, Ricky Rodriguez - bass  
 

Ignacio Berroa has been recognized by many as one of the greatest drummers of our times. Jazz Legend Dizzy Gillespie best defined 
Ignacio as: “… the only Latin drummer in the world in the history of American music that intimately knows both worlds: his native 
Afro Cuban music as well as Jazz…” Born in Havana, Cuba in 1953, Ignacio studied at Havana’s National Conservatory. He began his 
professional career in 1970, and by 1975 he was Cuba’s most sought after drummer. After moving to New York, he joined Dizzy Gilles-
pie’s quartet, in 1981, becoming the drummer of all the important bands Gillespie formed until his death in 1993. He has recorded and 
performed with many other jazz greats, including McCoy Tyner, Chick Corea, Wynton Marsalis, Freddie Hubbard, Jackie McLean, Mi-
chael Brecker, Joe Lovano, Jaco Pastorius, Ron Carter, Charlie Haden, Tito Puente and Gonzalo Rubalcaba. As an educator and author 
Ignacio Berroa has conducted clinics and master classes all over the world, and released the highly-acclaimed instructional video: Mas-
tering the Art of Afro – Cuban Drumming, as well as two books: Groovin’ in Clave and A New Way of Groovin’. His first album as a 
leader, Codes (Blue Note Records), received a Grammy nomination in 2007. Codes also won a Danish Music Award in 2007 as best In-
ternational Jazz Album. 

 

Richie Goods and Nuclear Fusion Sets at 8 and 10 PM Gregory’s Restaurant 900 Shore Rd. 

Richie Goods - electric bass, Tom Guarna - guitar, Xavier Davis - keyboards, Lionel Cordew - drums  
 
“Richie Goods knows about groovin’…” declares the acclaimed jazz pianist Mulgrew Miller. After graduating from the prestigious 
jazz program at the Berklee College of Music, Richie studied with jazz luminaries Ron Carter and Ray Brown. He has steadily made a 
name for himself recording and touring with a variety of jazz and pop artists such as Louis Hayes, Vincent Herring, The Manhattan 
Transfer, Stanley Turrentine, Whitney Houston, Russell Malone, and Christina Aguilera. Not only is Richie the youngest person ever 
inducted into the Pittsburgh Jazz Hall of Fame, his discography includes Grammy-winning and platinum albums by Alicia Keys and 
Common. His 2008 debut CD, Nuclear Fusion (RichMan Productions, Inc.), was recorded live at NYC’s famous Zinc Bar. When not tour-
ing, Richie can be found in his studio, producing records for his company, RichMan Productions, Inc.  
 

              Continued next page 

http://www.joemagnarelli.com/
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Saturday, March 12, 2011 (continued) 

 

Eric Alexander Quartet Sets at 9:30 PM and 11:30 PM Sandi Pointe Coastal Bistro - upstairs 908 Shore Rd.  

Eric Alexander - tenor saxophone, Rick Germanson - piano, John Webber - bass, Joe Farnsworth - drums 
 

Boasting a warm, finely burnished tone and a robust melodic and harmonic imagination, tenor saxophonist Eric Alexander has been 
exploring new musical worlds from the outset. He started out on piano as a six-year-old, took up clarinet at nine, switched to alto sax 
when he was twelve, and converted to tenor sax when jazz became his obsession during his one year at the University of Indiana, 
Bloomington (1986-87). At William Paterson College in New Jersey he advanced his studies under the tutelage of Harold Mabern, Joe 
Lovano, Rufus Reid, and others. After placing second in the 1991 Thelonious Monk International Saxophone Competition, Alexander 
threw himself into the whirlwind life of a professional jazz musician. He played with organ trios on the South Side of Chicago, made 
his recording debut in 1991 with Charles Earland on Muse Records, and cut his first album as leader in 1992-Straight Up (Delmark). Eric 
has appeared in many capacities on record, including leader, sideman and producer, as well as composing a number of the tunes he 
records. In 2004, Eric signed an exclusive contract with the New York-based independent jazz label, High Note Records where he has 
amassed a considerable discography of critically-acclaimed recordings.  

 
Sunday, March 13, 2011 

 

Yotam Silberstein Trio sets at 2 PM and 4 PM Gregory’s Restaurant 900 Shore Rd. 

Yotam Silberstein - guitar, John Lee - bass, Ignacio Berroa - drums  
Yotam Silberstein was born and raised in Tel-Aviv, Israel. He began playing guitar at the age of 10, and later was accepted into the 
prestigious Alon School for the Arts. At the age of 18, Yotam joined the Israel Defense Force, where he served as musical director, 
arranger, and lead guitarist for 3 years. Yotam then won Israel’s “Jazz Player of the Year” competition, and also released his debut 
CD, The Arrival (Fresh Sound New Talent), and toured Europe and the Middle East. In 2005, Yotam received a scholarship to study at 
the New School for Jazz and Contemporary Music, in NYC. His second CD, Next Page (Posi-Tone), was released in 2009. That same 
year, Yotam also toured with the Sam Yahel Trio, opening for Steely Dan. Yotam is a regular on the jazz scene, and has played with 
many legendary musicians, such as James Moody, Pat Martino, Dee-Dee Bridgewater, Benny Golson, Slide Hampton, Louis Hayes, and 
the Dizzy Gillespie Alumni All-Stars. He released his latest CD, Resonance (Jazz Legacy Productions), in May, 2010, to critical acclaim.  
 
 

Joanna Pascale Quintet with the Ed Vezinho/Jim Ward Big Band sets at 4 PM and 6 PM Sandi Pointe Coastal Bistro 908 

Shore Rd. 
Joanna Pascale - vocal, Larry McKenna - tenor saxophone, Tom Lawton - Piano, Madison Rast - bass, Dan Monaghan - drums  
 

Firmly rooted in the tradition of jazz, Joanna Pascale has emerged as one of the premiere vocalists on the East Coast. With a working 
repertoire of more than 400 songs, she has established herself as a master interpreter of the Great American Songbook. Joanna be-
gan her musical education listening to the music in her household. “I grew up listening to old vinyl albums of Billie Holiday, Carmen 
McRae, Sarah Vaughan, and Nat King Cole,” recalls Pascale; “I learned these songs as if they were a part of my generation's popular 
music.” She has performed and recorded with jazz giants including trumpeter and Director of Jazz Studies at Temple University Ter-
rell Stafford, saxophonist and critic’s rave Tim Warfield, legendary drummer Mickey Roker, and piano virtuoso Cyrus Chestnut. Joanna 
has recorded three CDs as a leader, all on her own label, Stiletto Records. When Lights are Low (2004), Through My Eyes (2008) and 
her latest release Joanna Pascale and Anthony Wonsey Play the Great American Songbook have all met with high praise and critical ac-
claim. 

For nearly 30 years saxophonist Ed Vezinho and trumpeter Jim Ward have co-led the Ed Vezihno/Jim Ward Big Band. With a largely 
unchanged line-up, this 16-piece band has recorded 3 CDs and received an abundance of critical acclaim and recognition. The group 
gave standing-room-only performances at Cape Bank Jazz @ the Point 2008 and 2010, and they currently enjoy a highly successful 
Monday night residency at Sandi Pointe Coastal Bistro. For this performance the group’s 13-piece horn section teams up with Joanna 

Pascale and her ensemble to play the beautiful and inventive arrangements of Philadelphia legend Larry McKenna. 
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By Joanna Pascale  

I've always been fascinated by not only 
what people say, but also how they say it. 
Lately, I've been focusing on the hidden 
intent of what people say, often looking 
for a deeper meaning. The human voice is 
by far our oldest and most profound means 
of communication, used to express emo-
tions of joy, pain, anger, love, sorrow, etc. 
Though sometimes difficult to interpret 
material to which I have an emotional dis-
connect, vocally, I want to draw from these 
emotions in order to deliver a clear and 
honest interpretation of a song. My great-
est challenge is to remain present in the 
moment and connect with the lyrics to 
effectively express the story. When exe-
cuted successfully, I believe this energy 
translates to what listeners not only hear, 
but also feel. If you are able to quiet the 
mind and tap into that artistic space, you 
can touch the lives of others. 

I’d like to share a story that served as a 
moment of clarity for me. It was during this 
experience that I realized the importance 
of being able to “let go” so as to allow the 
music to move through me. A few years 
ago, I remember having an "off" day. This 
particular evening, I felt completely unin-
spired, and after a few songs, I noticed two 
women staring intently at me while I sang. 
They sat there expressionless, and then at 
one point, they began to point at me laugh-
ing. I began to feel self conscious, and now 
very disconnected from the music I was 
singing. As soon as the set was over, I 
made a beeline towards the bathroom, to 
check that I didn’t have lipstick on my teeth 
or a stain on my dress. I hurried past their  

table, when one of the women called me 
by name. I turned apprehensively. As we 
began to talk, she informed me she was 
there specifically to see me. I stood there 
almost in disbelief, flattered, and slightly 
embarrassed, considering just earlier, I felt 
this woman was pointing at me in jest. 
Somewhere in the middle of our conversa-
tion, she asked if she could share a per-
sonal story. She explained that she was 
born in Philadelphia, but moved to Florida 
and had been living there for some time. 
That prior year, she was diagnosed with 
breast cancer and doctors had given her a 
very short time to live. That summer, she 
visited Philadelphia to say her goodbyes to 
family and friends in Philly. She was staying 
at the hotel where I was performing in or-
der to give her a break from the emotional 
stress and melancholy associated with the 
situation. She explained that every night 
she'd sit and listen to me sing. She was so 
moved that she purchased all of my CDs.  

She spent the next year going through 
intensive chemo and radiation. She told me 
that during her therapy, she would use my 
music to soothe her. She went on and on 
explaining how much of a comfort my mu-
sic was to her during this most difficult 
time. She told me that her friend, with 
whom she was now sitting, had been with 
her through all of her treatments and that 
during times of discouragement, she would 
speak of the day they would beat the can-
cer and again return to Philadelphia to hear 
me sing. Now they sat pointing and laugh-
ing happily, because she was in remission 
and was reflecting on a time when she truly 
believed this moment would not happen.  

I learned something very important that 
day. Music is bigger than me; it’s bigger 
than all of us. I realize that regardless of 
how I'm feeling, when performing and 
even practicing, it is my responsibility to 
give 100 percent. Because of this one ex-
perience, I now focus differently in hopes 
of performing with greater honesty and 
intention. If I am not having a great day 
and there is sadness in my voice, I sing the 
sadness. If I am having an exceptional day 
and there is joy in my voice, I sing the joy. 
Regardless, I express to the best of my 
ability, resourcing what my body has been 
given to offer at that moment. My body is a 
vessel and my voice is the instrument I use 
to express. By integrating honesty with 
technique, we bring integrity to music, thus 
raising its status to art, enabling us to 
touch and change the lives of others, and 
sometimes our own.  

Many thanks to Somers Point Jazz Society member Nancy Palermo for 
her beautiful design of our brand spanking new logo. Another example 
of the great talent that is flourishing in our own backyard. Nancy is a 
wonderful painter, muralist, and art instructor. You can enjoy more of 
her inspiring work by visiting her website at www.nancypalermo.net. 

Notice anything different? 

Joanna Pascale  

http://www.lecantine-arena.com/fotogallery/bimg/b_5958229944cb9f220a7120.jpg


Page 6 Quarter Notes 

Keepers of the Flame 

“Keepers of the Flame” is a column dedi-
cated to all of the working jazz artists who 
play regularly in New Jersey and keep the 
jazz flame burning for those of us who love 
this music. We visit with some of the best 
musicians out there today and give you a 
chance to meet them if you haven’t yet, or 
think about them if you haven’t for awhile. 
To me, “Keepers of the Flame” describes 
the deep pride these artists feel to be a 
part of the jazz tradition.  

As I began to prepare for this column by 

reflecting on the scope and depth of Mi-

chael Pedicin, Jr.’s influence on Somers 

Point Jazz Society and the jazz scene 

across the Philadelphia-Atlantic City corri-

dor, a humorous image came to mind: 

“Kilroy was here!” Kilroy was the super 

soldier during WWII and later the Korean 

conflict who always showed up way ahead 

of everyone else. By the time you got 

there, Kilroy had gone on to the next 

achievement, the next act of heroism, leav-

ing behind the cartoon of hands and nose 

and wall. This is somewhat like Pedicin’s 

world where there has always been a series 

of concurrent projects, musical and non-

musical, in various stages of development. 

Jazz tenor saxophonist, band leader (and 

innovative creator of gigs of all kinds out of 

thin air), educator, Somers Point Jazz Soci-

ety Board member, in addition to other 

endeavors like his counseling practice and 

weekends selling CDs and photographs 

one summer at “The Jazz Hut” at Gardner’s 

Basin in AC, Michael is constantly looking 

over the landscape and seeing the possibili-

ties.  

Tony Bennett. Make sure you read Mi-

chael’s reminiscences later in this column 

about these experiences, which included 

late night visits to pre-casino Atlantic City 

and his first exposure to jazz.  

While still in his mid-teens, Michael heard 

the records by the Miles Davis group that 

featured Cannonball Adderley and John 

Coltrane and he knew that was the kind 

of music he wanted to -- and absolutely 

had to play. In a November 2008 inter-

view published in the Cape May County 

Herald, Michael relates: “I was 13 or 14 

and would be listening to Cannonball 

Adderley. Dad would ask, ‘What in the 

world are you listening to?’”Around this 

same time he switched to tenor sax, 

boarding the “trane” of the musician 

who would be a lifelong inspirational 

figure, the great John Coltrane. 

 The story really gets interesting here, as 
both father and son began to realize that 
Michael was a prodigy who had both the 
talent and the passion to play the de-
manding music we know as jazz. The 
timing could have been better. Jazz in 
the mid to late 1960s was in very bad 
shape on both commercial and artistic 
fronts, but you can’t choose the era in 
which you grow up. Michael’s parents 
encouraged him to get the best musical 
education possible, and they started 
working on this right away.  

Michael Pedicin, Jr. 

By Jim Bonar OK—the Kilroy metaphor is less than ele-

gant and maybe even an anachronism in 

this twenty first century, where defining 

heroism has gotten so horribly compli-

cated. Another image, a contemporary 

image, is coming to mind right now of 

Michael breezing through the door, large 

container of coffee in one hand, horn case 

in the other, and a “Let’s go!” look in his 

eyes—Sonny Rollins’ “Oleo” personified. 

Aah, better. For you see, Michael Pedicin 

“is” here, right here, in the middle of a 

jazz renaissance centered in Somers 

Point, and he is paying it forward right 

now so that the music about which he 

cares so deeply will go forward and thrive.  

Now it is time to move into the all-

important metaphor- and hyperbole-free 

section of the Keepers of the Flame col-

umn where we will look at Michael’s ca-

reer and development to see where he’s 

been, before we look at where he is and 

where he’s going.  

Michael was surrounded by music and 

musicians from the beginning. His father, 

Mike Pedicin, was a very popular Philadel-

phia based alto sax player and bandleader 

who started with small swing quartets 

and quintets in the 1940s and later was a 

pioneer figure when rock ‘n’ roll sup-

planted swing as the prominent dance 

music of the 1950s. The senior Mike Pedi-

cin recorded for RCA Victor (a major label) 

in 1955 and 1956 and had a huge regional 

hit for Cameo records in 1958 with a rock-

ing call and response reinterpretation of 

Faye Adams’ 1952 R&B classic “Shake a 

Hand.” Michael learned to play alto sax at 

a very young age. His first musical engage-

ment as the leader of Michael Pedicin Jr. 

and the Flames when he was 13 years old 

was at the Palombaro Club, a historic Ital-

ian-American social club in the heart of 

the Ardmore, PA neighborhood where he 

grew up. In his early years, Michael went 

to see his father perform often in the 

Philadelphia area and all points up and 

down the Jersey shore, and he was able 

to meet many of the musical greats his 

father knew, including Frank Sinatra and  

              Continued next page 
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Michael studied with Buddy Savitt and 

Dennis Sandole, two of the most highly 

regarded music teachers in the area. Both 

had extensive backgrounds in jazz. Buddy 

Savitt (b. 1931, d. 1983) played tenor sax in 

the forward-thinking Elliott Lawrence 

Orchestra, then becoming one of the 

“four brothers” in Woody Herman's Sec-

ond Herd in 1949 and 1950, participating in 

that group’s Capitol Records recording 

sessions, and then re-joined Lawrence’s 

Orchestra. He also freelanced in Philadel-

phia’s jazz clubs, playing with many of the 

jazz stars who came through town. Savitt 

later recorded extensively for Cameo-

Parkway records, both as a leader and a 

featured soloist on many rock and roll 

hits. He was well-known as a teacher at 

Ellis Tolin’s Music City. This store, run by 

drummer Tolin, was central to the hard 

bop scene in Philadelphia in the 1950s and 

held concerts Tuesday nights where 

young musicians like Lee Morgan could 

jam with jazz stars in town like Clifford 

Brown and Sonny Stitt. Michael also stud-

ied with guitarist Dennis Sandole (b. 1913, 

d. 2000). Sandole played guitar in the 

swing bands led by, among others, Charlie 

Barnet, Boyd Raeburn, Tommy Dorsey 

and Ray McKinley and was also a session 

musician on the west coast, where he 

played on film scores and recording ses-

sions, including those by Frank Sinatra and 

Billie Holiday. NY Times jazz writer Ben 

Ratliff, in Sandole’s obituary wrote “He 

was John Coltrane's mentor from 1946 

until the early 1950s, introducing him to 

theory beyond chords and scales and ex-

posing him to the music of other cultures. 

Mr. Sandole taught advanced harmonic 

techniques that were applicable to any 

instrument, using exotic scales and creat-

ing his own. His students said that he 

helped them develop confidence by fo-

cusing on their strengths and abilities.” 

Ratliff went on to note the impressive list 

of jazz legends who studied with Sandole, 

including saxophonists James Moody and 

Michael Brecker, pianists Matthew Shipp 

and Sumi Tonooka, and guitarists Jim Hall 

and Pat Martino. Following high school, 

Pedicin entered University of the Arts 

School of Music in Philadelphia, where he 

graduated with a major in music composi-

tion, because at the time music perform-

ance majors were only available in classical 

music. 

After receiving his bachelor’s degree, Mi-
chael went on for doctoral study 
and earned his Ph.D. in Cognitive and Crea-
tive Arts Psychology from the Philadelphia 
College of Osteopathic Medicine/
International University of Graduate Stud-
ies. His doctoral thesis was called 
“Neurological and Psychological Changes 
that Occur during the Creative Process.” 
Pedicin remained in higher education, on 
the other side of the lectern, as a teacher 
at University of the Arts, Temple Univer-
sity, and currently at The Richard Stockton 
College of New Jersey. Jumping to the here 
and now for just a moment because it’s 
relevant, Michael has very recently devel-
oped a new jazz studies minor curriculum 
at Richard Stockton College. That must be 
rewarding, considering his own experi-
ences as an undergraduate pursuing seri-
ous study of music, and not being able to 
specialize in jazz at the university of his 
choice. 

To attempt to follow Pedicin’s career as a 
professional musician is a challenge to the 
imagination. Besides the overlap with his 
work as an educator, his artist manage-
ment efforts, and his work as a musical 
director at several Atlantic city casinos, 
including the Tropicana from 1984-1999, 
Michael was, and continues to be, a very 
prolific working musician. That life takes a 
great deal of focus, and as we see every 
day, many fall by the wayside. Michael kept 
very busy doing studio work for 10 years 
during the heyday of Gamble and Huff’s 
Philadelphia International Records and 
Sigma Sound Studios. However you feel 
about the O’Jays, Lou Rawls, MFSB etc. 
(and I bought many of those records and 
still enjoy them), much like Motown during 
the 1960s, this Philly soul scene was well 
known for the quality and jazz sensibilities 
of its studio musicians. He also went out on 
tour with some of these artists, as well as 
major stars like David Bowie and Stevie 
Wonder.  

In 1980, Michael’s self-titled first album for 
Philadelphia International Records was 
released and the single “You” received 
quite a bit of airplay in New York. Pedicin 
also appeared in concert and toured with 
many jazz stars, including Maynard Fergu-
son, the Dave Brubeck Quartet, Stanley 

Clarke, Terence Blanchard, and Pat 
Martino. A quick personal note, the first 
time I saw Michael Pedicin, Jr. perform 
was as a featured soloist with Edgardo 
Cintron’s Latin jazz group at a perform-
ance in Trenton at a street fair in the late 
1990s and I clearly remember being very 
impressed with his fiery solos. Michael 
plays on many of Edgardo’s recordings 
too. 

Michael continued to put out fine re-
cordings that were self-produced or co-
produced with friends and he chose to 
avoid the pop-smooth jazz scene in favor 
of more personal musical expression. 
These recordings include City Song 
(Optimism, 1984), Angles (Optimism, 
1988) featuring drummer Peter Erskine 
and pianist Micki Rossi, You Don't Know 
What Love Is (FEA, 1990), Because of Love 
(FEA, 1996), Downtown Found 
(Groundblue, 1996), Extraordinary Love 
(2002), and Everything Starts Now (Jazz 
Hut, 2007), which featured compositions 
by guitarist Johnnie Valentino.  

In recent years, Michael is performing 
strictly jazz. He has the name recognition 
and the contacts in the industry to call his 
own shots. Each year he seems to put 
together a unique extended engagement 
in the area in spite of economic circum-
stances that are downright dismal for live 
music in general, and jazz music in particu-
lar. Some examples of this over the last 
few years include gigs at the Treo restau-
rant at Cornerstone Commerce Center in 
Linwood, Friday nights at Barista's Coffee 
House in Galloway, a long run at Alto Vino 
Wine Bar at the Top of the Trop in AC, and 
last summer Saturday nights in Somers 
Point at the Jazz Loft upstairs at Sandi 
Pointe leading an organ trio (Dan Kostel-
nik on organ and Doug Martin on drums).  
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Pedicin also put together frequent con-
certs down at Gardner’s Basin in AC and 
with bassist Tim Lekan coordinated a suc-
cessful benefit for Jazz Bridge here in 
Somers Point. Michael has appeared sev-
eral times as a featured performer at the 
Cape May Jazz Festival and also appeared 
at Jazz Vespers in Cape May. If you go see 
Michael Pedicin perform, you may be 
treated to very personal interpretations 
of some hip compositions associated with 
John Coltrane, Herbie Hancock, Michael 
Brecker, and Joshua Redman, and if you 
are really lucky, a heart-rending treatment 
of the standard “You Don’t Know What 
Love Is” that stops the world in its tracks 
for about 10 minutes. 

I want to close this profile by focusing on 
how important Michael Pedicin is to the 
Somers Point Jazz Society. Someone has 
to tell you, because he won’t. He is inti-
mately involved with almost every aspect 
of the society, quietly donating large 
amounts of time and energy, making avail-
able his lifetime of experience in the jazz 
world, and yes his passion, towards the 
idea that this area will become a mecca 
for jazz. Michael is a long time member of 
the Somers Point Jazz Society Board of 
Directors. He is our educational liaison to 
the public school systems in the area, put-
ting together many successful efforts to 
bring jazz to young kids with workshops 
and live performances. Michael also was 
instrumental behind the scenes in devel-
oping the recent partnership between the 
society and the Richard Stockton College 
of New Jersey, which we believe will lead 
to all kinds of new opportunities for us. 
Michael established an educational pro-
gram soon to enter its third series with 
the Ocean City Free Public Library that 
combines lectures and performances to 
explore the history of jazz. He also does a 
lot of the necessary but unglamorous 
work to keep the music happening here, 
from coordinating volunteers to pitching 
in to emcee events. But here is the thing 
that cannot be overestimated, what Mi-
chael brings to the jazz society is credibil-
ity and integrity. He is a fierce advocate 
for authentic jazz and a true role model 
for the younger jazz musicians in the area. 

Just to get back to the idea that Michael 
Pedicin “is” here, right here, in the mid-
dle of our jazz renaissance by the bay, let 
me give you something we all love, a 
quartet—four events that took place 
over the course of a single month.  

On January 7, 2011 we held the 3rd An-
nual Somers Point Jazz Society Benefit 
Concert featuring The George Mester-
hazy Trio. The ballroom at Sandi Pointe 
was opened up and a great crowd 
showed up. Michael donated his time (as 
did George, Tim Lekan, and Bob Shomo), 
and played a lively 2nd set, treating us to 
a rare pairing of these two unique musi-
cians and helping to raise money so that 
the society can avoid some of the money 
nightmares afflicting many non-profits 
right now.  

On Saturday, January 22, 2011, Michael 
emceed our special winter series concert 
dedicated to the memory of our dear 
friend and Somers Point Jazz Society 
Board member Johnny Andrews. Keith 
Hollis (who often played with Johnny) 
put together a talented quartet and in 
between sets many came up to the stage 
and paid tribute to Johnny.  

 

Sunday, January 30, 2011 was another 
fundraiser, this time with Michael fea-
tured and out front with Jon Pruitt on 
piano, Tim Lekan on bass, and Bob 
Shomo on drums and a host of great 
artists sitting in. Again our musicians 
coming together, not for a payday but to 
send a message to the wolves at the 
door: Go somewhere else! I especially 
remember a blistering “Moment’s No-
tice” at a scary fast tempo that riveted 
the crowded room. This was an old 
school affair with three marvelous sets. 
4:30 came and Michael looked surprised, 
even a little disappointed that the music 
would have to come to an end.  

Tuesday night, February 1, 2011 was cold 
and rainy outside, and nice and warm 
inside at Sandi Pointe. Maybe a dozen to 
15 diehard jazz fans came out despite the 
ominous weather forecast to see jazz 
vocalist Paul Jost with Tim Lekan and 
Bob Shomo (again!) and Michael Pedicin 
joining Paul for the second set. On paper 
this looked like something only a mad 
scientist would consider putting to-
gether. But you know what? To quote 
the exclamation by jazz pianist Fred 
Hersch to end a song on the live duo 
album with singer Nancy King, “It 
worked!” It always fascinates me to 
watch great musicians who never per-
formed together search for that some-
thing they may have in common and just 
go with it. These two avoided the com-
fort of oft-played standards and just tore 
into Joshua Redman’s “The Deserving 
Many” and Michael’s colleague Johnnie 
Valentino’s “From LA to Philly.” At one 
point a member of the audience called 
out, “Man, is this being recorded?” No, 
you won’t find this one on YouTube. Jazz 
is so wonderful because it is created in 
the here and now, and if you’re looking 
for the real Michael Pedicin, Jr., that is 
where and when you are most likely to 
find him. And believe me it will be worth 
your while to come see him perform. 

Michael Pedicin, Jr. (right) and Joe Breidenstine 

(left) (photo credit: Susan Ayres ) 
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 An important goal of this column is to 
shed some light on the featured artist’s 
early and current musical tastes. Michael 
and I recently had an e-mail chat and I 
asked him to tell us about some of the 
recordings that affected him as a young 
person and also to find out what he is 
listening to right now. 
 

Jim: What was the first record you ever 
bought or owned? 

Mike: I think the first record (LP) that I 
bought was tenor saxophonist, Willis 
"Gator Tail" Jackson. It was a Prestige 
recording called Really Groovin'. I tried to 
find the date of recording, but it is not 
listed on the album. This was probably the 
first album I actually purchased, as I was 
never very excited about what we know 
as "pop" music. So, it took me a while to 
find something with which I could iden-
tify. As a kid, my father, who was a work-
ing musician, would take me to the Club 
Harlem on summer (very late) nights to 
listen to Willis and his band. My dad was a 
summer performer in the Somers Point 
area during those years playing at Bay 
Shores and Steel's Ship Bar. I would also 
watch and listen to him play as much as 
possible. 

 

 

Jim: Do you have any upcoming projects 
or gigs you want to tell us about? 

Mike: There are two current projects that 
I am very excited about. I have always 
wanted to do a ballad CD (title 
TBA) ....finally did it. It is recorded, 
mixed, and mastered, and will be re-
leased in March. 

I also have initiated another very exciting 
project, which is The Michael Pedicin 
Quartet/The Brubeck Project. We have 
also recorded this project, and it is now 
available. The Quartet's members include 
myself (Brubeck alumnus) on tenor saxo-
phone, Dean Schneider on piano, and 
two of Dave's current players, Michael 
Moore (bass) and Randy Jones (drums). 
We have begun some touring and will be 
appearing at Cape Bank Jazz @ the 
Point 2011 on Friday, March 11. 

I am also doing some touring with the 
Dave Brubeck Quartet, which includes 
Dave or his son, Darius, Randy Jones, and 
Michael Moore, in Europe this winter. 
Our first gig is in Munich, Germany in mid
-January. I am also very excited about 
the new Jazz Studies minor program, 
which commences Fall 2011, at the Rich-
ard Stockton College of New Jersey, 
where I am a professor of music. 

 

I want to thank Michael Pedicin for shar-
ing his thoughts with us. Make sure you 
come by to see the Brubeck Project 
group perform at Cape Bank Jazz @ the 
Point 2011 Friday night March 11. You can 
learn more about Michael and his up-
coming performances at 
www.michaelpedicin.com. 

Jim: What were the first records 
that turned you on to jazz? 

Mike: The first record that really 
did it for me was one of Miles 
Davis' early recordings with John 
Coltrane and Cannonball Adder-
ley. WOW! I was awakened to the 
wonderful music that I was to play 
for the rest of my life.  

When I heard the soulful fluidity 
of Cannonball and the searching 
virtuosity of Coltrane, I was 
hooked! 

Jim: What are you listening to this 
week? 

Mike: Actually, this week I have 
been listening to The Definitive 
John Coltrane on Prestige and 
Riverside records. If you listen to 
the track, "Lover, Come Back to 
Me," you'll know why we are ALL 
still fully enamored and immersed 
in Trane's amazingly beautiful and 
virtuosic playing. It keeps me 
grounded! 

Michael Pedicin, Jr. 

http://www.michaelpedicin.com/

